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'iaA'Mmo Sato °Viko i/Andomo ‘Tjhio 
ytfiM m [jfj An Ufa James Wa&drij dcAdjui ^M/bolmio 
Sm yfa xs Am SOfth j An juw>ebun via An finfrtih Mmcwm^ whvfe 
rrrdiyj had atiratktd Um m tar'j m iy3 / ( IrlytijiSn scAvoUr Add 
ymck vwen Am jrmvt bt & joryetim coSJ^roydir : htvfdwifod 

Anjidl jn rcuxarch Uvfo KmooMmct aUbjwjfky. 

Sato Vvip wfffto butt) vammcvXar iorijfa 
<fj M <b singed rmm and an idabd. *7 two tyd serij>ti l wfhUb wrt j 
An jwvd MyrajUnal order we yd enjoyable jn Anvr cUrdy t 
jjtAiwM' djytidorn. Sown j Son roArvmcrjh art 'M^nmahtd 
vvv s^lendidj irnjppmviK shjlfr and fn moot Uouv t wary bed vwbfi vortom 
'tUtmmafari, %mmcr l bp owe fit ia Avc fujirb wrifar cj oe vtrswv 
oj ILomom cay'vtaU rdodtd cimthj Amt fj wnlr Lokm obom 

imerijrfWM . Some ancavti carved vmcrybtrni may sblti show Auk 
Any vxn enlwtwtd by red ltffort i hvt we yemroddy set Avevn vmw 
aA jbrwti vnyreys, c rUjnvM way k fj Anyrtodttb d^Undurn vw 
CAYVinj M the j ilyj j tcltwr Uoa Utile wrjcnkoAvzk l ]j my- c jtn 
Komo/n cy'ikalA jfam San fUrais epltaj vd mki {J^^ld, red, blot* 
j>mjjle l jreen i craavjc) owe rvclv ol jyowi, fybewd An Wvmnuj j 
Slfirhinahrul' 

dmk had beym h> wrd t tU ^jdxUi Sw x 

variety j cvUwrf : ey, f diet feUmw cl Antoni Tjfwo. ^jek Saw 
Ydv's sUiti m Am rejert um rtctyntitd widely ( jor fn ta Lymnr 
U howl vtrtfcM Ucadvvyj/ / At, id coloured xydded dtmm cajrdaU 
m itiUr Jcrikd'nrnmtYjti. ilUtMUm 

* "qht ferjt sj tywnowwimi'. J/mts Wardrj* tyjnd lybl. 


Alfred Fairbank, manuscript final draft of article, Reynolds Festchrift 1966 
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When in 1947 the late James Wardrop identified Bartolomeo San Vito as the scribe of the late “Eusebius” 
in the British Museum*, whose writing had attracted him as early as 1931, that fine scholar did much more 
than point to a forgotten calligrapher: he extended the field for research into Renaissance calligraphy. 

San Vito wrote two minuscular scripts which may be thought of as a sloped roman and an italic. These 
text scripts, whilst not of the finest calligraphical order are yet enjoyable for their clarity, freshness, and 
freedom. Some of San Vito’s manuscripts are illuminated in splendidly impressive style and he must 
have worked with various illuminators. However, to me he is the superb writer of a version of roman 
capitals related closely to those of ancient latin stone inscriptions. Some ancient carved inscriptions may 
still show that they were enlivened by red letters, but we generally see them now as forms in greys. The 
forms may be of the greatest distinction in carving but the play of colour has little importance, if any. 

The roman capitals from San Vito’s colourful inks (gold, red, blue, purple, green, orange) are rich 
and joyous, and extend the brilliancy of illuminating. 

Others had begun to write the capitales epigraphiques in a variety of colours: e.g. Felice Feliciano and 
Antonio Tophio. Yet San Vito’s skill in this respect was recognized widely, for he is known to have written 
headings, etc. in coloured and gilded roman capitals in other scribes’ manuscripts. 

*The Script of Humanism, James Wardrop. Oxford Press, 1963. 


Alfred Fairbank article, Reynolds Festchrift 1966 
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an d God said*/ Let inhere be iighe^ 


GENESIS 1. 3. 


Lloyd Reynolds, two printed holiday cards, 1960s 
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Lloyd Reynolds, original calligraphy, 1958 



Lloyd Reynolds, printed thank you card, 1960s 






Lloyd Reynolds, printed exemplar of foundational hand, 1960s 
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EXHIBITION 

Stjrttmftr 9-2.0, 1962. 

Sunday, sejfc 9 

3;00tvj:00?.*£. 


Lloyd Reynolds, printed exhibition flyer, 1962 





Lloyd Reynolds, Weathergrams, 1972 





Lloyd Reynolds, presentation inside Weathergrams, 1972 





Lloyd Reynolds, Weathergrams title page, 1972 
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'Jfw! (4 a, stoft ppenp, 'USUditf pf’tfns 

imis nr less. Jtee the mutf of A swUeiv 

♦ j . . ' % * SwTtobfrt 

inmtwv cr btti/Uu, is fw+wret 
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Of bSTVnC'I't' -uv thi'ijiirde'yii isv a/Cswripfitf’,irr 

<U&na & smAmtaPru trail/- Jtss ittna/ty 
smerunt & isft owt between/ jektike’ 
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Lloyd Reynolds, manuscript draft of Weathergrams, 1972 
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Hhe Weather gram is a very short poem of about ten 
words- or less. Jt comes as a sudden insight) er 
hence brevity vs evserticdl^mtkermorr, no oner 
mil stop to read any lengthy statement whaled 
standing in wind errain- 

'The weathergram is hung cm a bough or branch in the 
garden, at a campsite, or along a mountain trail, 
yhe subject matter is usually seasonal, and thf 
weathergram is Uf out between solstice ef equinox 
or between equinox er solstice. 

IKaw dt incomplete when just wnttm > the weather* 
gram needs the graphic touches of wind, ram, sun 
and icf- depending on the season. Jtmayjddt to 
an of white, old bom color, er ragged edges give it 
some oi 


Lloyd Reynolds, Weathergrams, 1972 
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£T>WARD JOHXSTOX 

“FORMAL TBXMAX SHIT AXD OTHBRTAVBRS 

edited by leather child 


Edward J ohm ton wm respooiubte for the revwad of the 
art amdy crzijt of caUtyrnphy <*v our Hone. &/14 
b00k. WAITING & ILLUMlHATIMa £>~> 
LETT£HtJs/(3 > pwbtiihM/ first w ian£ **- ***, - 


Lloyd Reynolds, manuscript of book review, 1977 





Lloyd Reynolds, Letter and envelope to Willard McCarty on Order of the 
Black Chrysanthemum business 
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d i llustrati on XT': Behemoth frLlVUrha n ' 
why Phi Material worldwas created. 

The Monsters', the forces of Natwra*) part? 
of Job’s world f but be low : a product of 
The Sea of Time and Spaed. The tiuina- 
(Tftnuif at work drv the ulbyss. Change* 
ept>eath at the Tu/ine Medium/ atrcreatban/ 
at the dory of cod, but creatusrv vs 
r Ulrv = ulus / oft. Ukoan/ ? ( J 

thf firrKP r\f ^ 


the wise of 

g A fourfold * ^ 
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f ^ r and yet each alone with - § N 

smwvms di(J fuvis 


jA JZastJiidgmiciit 

Thou hast fiilfmd the Cud. 

<jp IL.LV STRATI ON XV! ' / 

The trtwls recognised (given, bodily form) 
and cast ou(/, a Laff Judgement/ occurs , 
s'atan the ^Accuser fails onto theTta ■ 
of UrmhUatim. Choctaws of Job et? 
wife two embodied/ go also. 

The Las f Judgement/ opens a, door 
(the Claud, barrier) ep separates Job 
at * friendy jhows the difference—. / 

A I i LUSTRATION \vfT 

sped triwgs man, into heaven 

<Cod appears, cp Codas light/ 

To those poop souls who dwell 

m Wight 

Bat does a, human, farm/ display 
To those who dwell arv realms 


oft>ay. 
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-* w/exebt niCcca^wtzanC'iW who practices magic. 


Willard McCarty, calligraphic notebook from Lloyd Reynolds course 
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